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how humiliating it % t0 go inlo Tower
Records and ask for this music.™)

As someone who wears his politics on
his sleeve, Fox might be a bit hard to take,
if he weren't also non-dogmatic, He seesa
paratlel between the Holocaust and the
Israci-Palestine conflict, in that he fears
that the next generation of Palestinians will
grow up with the same haired toward Is-
raclis that he was raised 1o feel toward
Germans. “The question is not,” he insists,
“can you compare the Holocaust 1o the
occupation. But these kids are growing up
with terrible, terrible hatred. How are we
aoing o overcome that, to make these peo-
ple believe that we really want to be their
friends? That we want to be their neigh-
bors, to live side by side?”

Fooe says that during his recent visits 1o
Germany, “people would ask me, do you
really believe there™s a chanee of these
lsraeli men changing Barak and
Netanyahy and Sharon” And | say. look at
Rabin, he changed. He's the guy who {as
defiense mimster] told me, in the first in-
tifada, *Break their bones,™

Is he sugeesting that it's only Israelis
who have to change, that all the réspon-
sibility for today’s vielence lies with them?

“The responsibility s more ours, be-
cause we are stronger and bigger. 1t's like a
family, and we're like the parents or the
older brother, And they are like the chil-
dren, or the weak, voung, crippled brother,
whom we have to take care of, Plus, T really
believe that if vou look at history, that we
are very much to blame for what happened.
We didn’t realize what was happening [af-
ter 19677, how things were slipping out of
ourcontrol, out of our hands,”

EAR THE BEGINNING OF
N “Walk on Water,” Eval and Axel

are sightseeing when they leamn
that a suicide bomb has gone off in Haifa.
The German asks the Mossad agent if “vou
ever think why they are doing this?" Eyal
responds; “There's nothing to think about.”
By the end, his heart has sofieped, and we
have reason to believe that Eval would be
capable of understanding the Palestinian
point of view.

Eywn Fox thinks that such a change of
mentality is necessary if 1srael 15 to save it-
self, and he believes that it"s possible too: He
says he's been attacked by critics for being
“ton mainsiream, too slick, too Amerncan-
ized. And that may be the case. But I want to
tell you — and this is why it doesn’t bother
me 50 much — it's not from a manipulative
place. That's who [ am. [ am in many ways
an American ot heart,... We want a happy
ending becanse we believe in happy endings:
inour lives and in our movies,” o

Sara K. Eisen

HE CARLEBACH-INSPIRED

tunes beloved among  Israel’s

neo-lippies share more than just

spiritual vibes and a funky dress

code with the just-below-the-
rador alternative music scene in the ULS,
Both genres are marked by young, loyal,
musically conversant fans, and unpre-
dictahle melodies that are best expenenced
live. And they both encourage artisis (o ex-
press themselves in terms ol unconvention-
al, hybrid sounds,
adding far-flung cth-
nicity to Deep South
Americana, then
serving up the strapge-but-pleasing new
dish to college kids for whom it’s "all
love.”

SoulFarm, 4 fusion band with a bare
foot firmly planted in both hluggrass and
Jewish sensibilities emanating from both
the Middle East and the hasidic world,
rides the rainbow between the “Singing
Rabbi™ Shlomo Carlebach’s  Moshay
Modi'in and San Francisco, Jerusalem and
Mew York (where the band is based) with a
kind of effortless comfort that is rare when
so many natural borders are being crossed.
As it matches Hebrew |yrics with a groovy
blues jam and again with furious African
bongos, it leaves all preconceived notions
of what's “Jewish” behind in the dust,

*“We want to do for Jewish music what
Suntana did for Latin music,” says lead vo-
calist and guitarist-mandolinist  Noah
Solamon Chase, 33, with quiet intensity,
He seems to mean it. Solomon Chase 15 the
sont of Jewish music pionzer Ben Tzion
Solomon (o founder of the hasidic-folk
rock Diaspora Yeshiva Band), who was
part of Shlomo Carlebach™s early soul rev-
olution on Modi'in, between Tel Aviv and
Jerusalem, 1n the 60s. {The “Chase” comes
from his birth father, whose roots were in
Ireland.)

We're drinking mint tea at a café in Beit
Shemesh, a bedroom suburb of Jerusalem,
during a tecent [srael tour by the band.
Lead guitarist C Lanzbom, 36, nods and
smiles in agreement: This 1s not just some
artists dreaming, but more like an actual
plan. One gets the sense that iF anyone will
break the parochial barriers, it may just be
these two — traditional Jews with anything
but a traditional approach to music,

Lanzbom (he won't say what the *C"
stands for), o New Jersey native deeply in-
spired by the musical teachings of the late
Carlebach, who aimmed 1o bring: all Jews
closer to God through love and music, met
the soulful and eclectic Solomon Chase in
the lute 805 pt Maodi'in, where young Noah,
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The music of Jewish jam-band
SoulFarm is all over the map

who was bom in Cal-
ifornia, had been living
with his parents since
he wasa small child,
Lanzbom picked up
his older brother's gui-
tar o age 7 and has
been known lor his
clever fingers ever
since. (Producer Jonty
| Zwebner says that the
first time: he saw the
band, *l was: told to

bring binoculars, so |
:nui watch C's fin-
gers move, ) While he
worked os a session
man for lsraeli artists
like Yehoram Gaon,
Shalom Hanoch and
Dudu Fisher, the two
started  writing  and
plaving wgether in the
club scenes of Jeru-salem and Tel Aviv.

It soon became clear to the pair that
there was true artistic synchronicity be-
tween them — they are known for their
spontancous, blues-inspired guitar “con-
versations” — so they took off for New
York to put together a rock band, which
they called Inasense, that would play orig-
inal music sprinkled with a bit of Car-
lebach. Their first record deal came in
1995, and since then, the band, whose
name they subsequently changed to Soul-
Famm, and which was joined by two more
members, has formed its own label, Desert
Rock Records. The company has produced
several of their albums (therr latest, from
2003, is *Unwind”) and a few solo dises for
Lanzbom; collectively, they have sold
some | 30,000 copies,

The past three years have been replete
with gigs at clubs like the Bitter End und
the late Bottom Line, in New York's
Greenwich Village, and with mainstream
collepe gigs and alternative music festivals
— including big events like Central Park’s
Summer Stage and Vermont's Ben and Jer-
rv's Festival (opening for artists including
Bruce Hormsby and Shawn Colvin).

Lanzbom, son of Holocaust survivors,
cites the 2000 Jewish Cultural Festival in
Berlm as a career high point, saving he felt
that it contributed to German-Jewish réc-
onciliation. and notes that Europe, where
culture watchers “respect skill over celebri-
| ty." 15 the band’s next frontier,

They've also plaved o number of benefit
| conceris, such as Jam IT You Can. o New




York food drive, and in Israel at the Hebron
Festival, hosted by the small Jewish set-
tlement in the predominantly Palestinian
city, Lanzbom and Solomon Chase main-
tain that the concert had “no militant
vibies, " and was intended to make no state-
ment other than their beliefin music’s abil-
ity to heal. Music in its puresi form, they
believe, 15 0 universal language that should
be used neither to support nor resist ide-
plogies, but simply o humanize. One gets
the sense that these guys really do see no
borders between people, or. more 1o the
poiat, 10 therr music.

This is actually what sets SoulFarm
ppart from the melange of other bhands,
such as the Carlebach-infused Moshay
hand or Jewish grunge rockers Blue Fringe,
melding world sounds with Jewish tone
and vontent: They do not see themselves
primarily as @ Jewish ensemhble — SF°
bassist, Jeff Langsion, and its drummer/en-
pineer, Mark Ambrosino, are not Jewish
so muchas trailblazers fora more universal
approsch to musie, wherehy nomenclature
becomes  irrelevant, and  pigeon-holing
distasteful.

A single song can be a spree that me-
anders through Carlebach and
Allmanesque folk rock by way of African
drums, Celtic mandolin, Deep South blues
picking. puttural mantras, and klezmerized
puitar, and then back aguin. (Ambrosing
calls it “tribal groove music with moderm
imstruments.”) This irip— 0 both senses of
the word — through such a vast body of

rermbers atlempt W translate virtwosity and
diversity into the big time. The first is in-
herent: Huge popularity and exoticismonly
very rarely cross paths, especially innan en-
tertainment business that tends o veer
the miiddle of the road,

The second is endemic to the genre they
play: The spontaneous improvisational dy-
namic ot the core of Soullarm’™s heat is by
definition a live phenomenon, and it's hard
to burn onte o dise fom o siudio, Savs
drummer Ambrosino, who has played for

artists like Clivia
Mewton-John and YWhat-
ney  Houston; “That's
the bigeesi  obsacle
we've had to  ower-
l come... A fire geis

HLEwEE

melody s both sigoature SouwlFarm and
representalive of the jam-band genre,
whose founding fathers were the Grateful
Dead, and whose more recent idols include
Phish and the Dave Mathews Band

“We're establishing roots so that other
peoplecan draw on them,” says Solomon
Chase. That Lanzbom’s and Solomon
Chase’s roots are Middle Eastern, Eastern
European. haswhe, Celtic and Amenican,
and that Noah, whose voice is unusually
haunting and powertul, 15 studving Suli
chanting, goes to the heart of what the band
is abour: taking music from divergent but
deeply personal sources to new levels of
VITUDSILY,

ESSICA HERMAN WEITZ, WHO,

urtil its Junuary demise, was o talent

buyer for the Botiom Line nightelub in
New York, says that she championed Soul-
Firm because of the high quality of its mu-
sical talent, and regularly chose the band
for the club's “Required Listening” shows,
which showeased lesser-known acis. Weite
notes that while its fan base s still primar-
ily “voung, hip, and |practicing] Jewish,”
SoullFarm was not presented at the elubas o
Jewish band.

I an industry where crossig over and
breaking through is very tough, Weitz {eels
Soullfarm has mainstream potential, “They
bridpe the best of a few worlds,” she re-
flects. “The Jewishness becomes part of the
beat,”

gengrated during the live
show anddeople can’t sit sill”™ He savs
they ve been experimenting with ways to
reproduce that same energy in the record-
ing process, und that the band’s efforts have
been paying ofT as they record their latest
vas vet untitled) album. Two of the band™s
seven albums are also live recordings.

'he third, and perhaps greatest chal-
lenge for o band, like SoulFarm, that sees
no borders, 1s that most people do. The
problem with Irying 1o mainstream songs
with Hehrew words is obvieus: The lan-
guage slicnates people, und although songs
in Spanish may not have precluded a Latin
music erossover, there 15 no real compar-
ison here, if only becanse the nanral au-
dience for Spanish music in the United
States is vastly larger than that to whom
Hebrew speaks,

In the meantime, SoulFarm’s main suc-
cEsE 1% in il immense appeal o younger,
musically savvy — and Jewish — fans. It
fills venues like the B.B. King Blues Club
m Mew York o capacity al its annual
Hanukkah concerts, -and is a regular a
Makor, the 92nd 5L Y73 Jewish cultural
center on the Upper West Side. Stephen
Hazan Arnoft, Makor's director of arls pro-
gramming, says that SeulFarm stands oul

i the feld of bands that meld Jewish iden-

tity with world sound simply in ferms of

musicignship; a3 one of Makor Café's
original acts, the band scts the standard for
other artists in ils genre. He adds tha
Lanzbom and Solomon Chase serve as role
muodels to college-aged Jews as approach-
able and clean-living rockers (both are
married, Lanzbom has one child) who, al-
though their music goes in all dircctions,
remain grounded in Jewish tradition,
Whether or not this tesdition, layered
though it is in so many skillful textures, can
win overa broader apdience will depend on
people’sreadiness fora sound they can per-
haps never lully grasp, but nevertheless

But three challenges face the band asits | find too captivating to ignore, L
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