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A Tale of Two Cities

lerusalen is knowwn for its religious bot spots, Tel Aviv for trendy secularism. But what
they share, as any gallery-goer will clearly see, is a love for the visual arts.

By Sara K. Eisen

“There are no real galleries in Jerusalem,”

declared one Tel Aviv curator with a derisive

wave of her hand when T told her my assignment—to seek out 10 “must-see” art gal-
leries in Jerusalem and Tel Aviv. I was not surprised by the conceir {although T believe

she was expressing her conviction about selling art versus living it); the healthy over-
dose of self-esteem and the sibling rivalry with Jerusalem are among the charming

iiosyncrasies thar define Tel Aviv, par-

ricubarly irs culrural scene.

As for the capital: Jerusalem is known
tor its histarical and religious landmarks,
which somehow loom larger than its
rich cultural life. Bur Jerusalemites are
serious about broadening their hon
zons and
they are less likely o hold cultare sa-
ered for its own sake) via chearer, music
and art.

their collecrions (although

ESPITE THEIR DIFFERENCES 1N AP
proach, hoch Jerusalemires and
Tel Avivians, down o the lase
bespectacled sophisticate among them,
welcomed with disarnung warmeh the
presence of mv {at the tme) 5-month-
old haby boy on our grear June art tour. Shaged and |
bumped up and down several flights of granite. chrome
and stone; we smiled ar curators, collécted information dnd
commenced a very, very early contemporary culture edu-
cation, We could not, sadly, afford any of the arr, although
we were genuinely tempeed several nmes. almosr to the
peoant of drooling,
Here, then, are the gallenies we'd like to recommend for
your next visit w either of these great cities,
Jerusalem
While there are significantly fewer art galleries in Jeru-
salem than in Tel Aviv {there was some basis for the cura-
tor's commentt, that'’s not the same as none.
A good example o a place that mighr have pleasanthy
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Medl Follery displavs protos o bis spacious gallery: (opiposite

Murrt David, disprlayved at the Groon Avt Gallery
surprised her even though it has a commeraal bent, is the
Artspace Gallery in the German Colony, Owned and run
by poet, art agent and collecror Linda Zisquit, the gallery
{which doubles as her hushand’s law office) 15 located
halt of her romannc old Arab home; the dappled lighe of
lare afternoon, arriving through the high windows sur
reunding the long, narrow stone gallery, is especially strik-
ing, almost church-like,
In addinen to mioere seasoned talents like conceprualist
Larry Abramsen and conceprual realise Ruch Ben-Daoy,
Zisquit represents a number of emerging artists. The gal-
lery recently hosted a retrospective by students of the Jeru-
saberm Studio School: there’s always semething in the tiny
place worth drapping by 1o see,

But what 15 most special abour Zisquit’s gallery is her
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consignment room in back: It's a treasure ove, My fa-
varite artist in the copious and always surprising stacks is
a young lsraeli woman {currently working abroad) named
Moa Shay, whase visceral hyperrealism, including exqui-
site rendering of necks and shoulders, gives me the shiv-
ers, | asked Zisquir o save for me (for a day) an arresting
paintmg of a boy asleep, [ could have ralked o Zisquit for
hours. She is an engaging hostess and an amazing pro-
moter of her areists.

MO NEXT ART OUTTING, SHAGED AND TVISTTEDR THE

Jerusalem Arrists’ House in the center of town,

Once the Bezalel Academy building, this official
home of the Jerusalem Artists’ Association collaborative is
a histore, large stone villa with an mviting courtvard.

Oin view inthe changing exhibition space upstairs was
“Pilgrim,” a phatography show from actor Richard Gere,
a Buddhist who produced an impressive collection of im-
ages from his treks through Mongolia and Tiber, Gere’s
focus was the blurring of the natural and the esoteric in
that part of the world and the intersection of the spiritual
with the everveday. No better place to haold such an exhib-
it than Jerusalem.

Bur Shaqed and | spent most of our time in the front
room, where artists deliver their pieces for show and
sale—rthis is the source for work by the ciny’s arrises. Man-
ager Shulamit Efrat had infinite patience in discussing the
contents of her crowded consignment room where, she
says, artists “bring things fresh.™

From the Artists’ House we walked to Rivlin Streer, by
all accounts a happening part of town, By day, the pedes-
rrian-anly cobblestoned steeet is full of husiness lunchers,
tourists and window shoppers; by night, yvoung people
hang out at the calés, clubs and jewelry stands, Above it
all (lirerally) s Vision, MNeil Folberg’s photography gallery,
one-of-a kind in Tsrael in its exclusive dedication to that
mediom: The gallery s a restored 100-vearold stone
house perched ar the rop of a steep flight of stairs above a
popular restaurant courryard—reatally charming bur hard
to ascend with a carriage,

A student of famed photographer Ansel Adams, world
renowned, prize-winning Folberg and his busimessman
tather established Vision in 1981 in San Franciscos itwas
relocated to Jerusalem in 1998 afrer the senior Folberg's
death.

Photography is my favorite visual art, and Folberg's
images—a permanent display of his work is in the pal-
lery's spacious backroom—are stunning, His latest series
i a study of Impressionist pantings. Folberg stages fa-
mius seenes painted by masters such as Manet and Re-
noir and creates a photograph thar mimics not only the
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intense colors, but the appearance of having been painted
in tiny strokes,

In the living room of the homey gallery s the changing
exhibit. Photographers who display ther works here (m-
cluding those not exclusively represented by the gallery)
will generally leave some behind after a show for Yehuda,
Folberg's 20-something son, to sell. Yehuda runs the
gallery while his father caprures the world on lilm. T was
shown prints by, among others, Ansel Adams, Auguste
Salzmann and Masotome Kuriva—some of which are val-
ued m the five digits and are nor for sale.

On our last dayv in Jerusalem, Shaged and [ spent some

tme under Teddy Stadium in Malkha, where there is a
contemporary art gallery and a cluster of artists’ studios
that have heen around simee 1999, which, 1 am embar-
rassed ro admit, was news to me.

Here’s a great example of the power of one: Passing
under the stadium after a game, artst Hedva Shemesh,
new the gallery’s curator, noticed lots of wasted space, a
valuable commodity in the city, Shemesh asked the munic-
ipality to pay electricity and water and forgo land tax and
rent, “underwriting” the work studios and exhibition
space of a select number of young artists, She got a ves
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as well,

The result is The New Gallery, a conerete warchouse-
Dk compremporaoy ant lisven; looomng with e aciivities
ob ressdent arnstss several doors encircle the cavernous
exhibinion space—these are thetr workrooms: The chang

ing exhibic is generallv culled from vereran ralents—mini-

malist Joshua Mevstein is a recent example—although
occastonally the “renants™ of the gallery will exhulut here,
roo, Ot display ar the time of our visit was *Famaly,” a
multimedia study by six up-and-coming Israch artists on
that time-honored theme.

Two main ditterences diseinguish this gallery from oth

ers in Jerusalem: One, there is northing commercial abour
it: the New Gallery 15 a public institurion and does not én

gape i sales. This is art for arts sake. And two, there is

Nouveau Art (alovel g maliinmedia bivee by Zor Tolkovshs
fromr The Newr Gallery: Michael Rapoport's work at Rosen-

felddy foprpasite fage) Noa Shav'’s jas gad tea at Arespace.

nothing “classic™ or restramed abour i Ths s as avane-
parde and expenimental as thev come, Both of these dis-
rincrions goc us ready for Tel Aviv

Tel Aviv
[t 15 ditficult to wallk more than two blocks in Jerusalem
without bumping into a svoagosue; the same can be sad
of Tel Aviv and art galleries. 1t 15 untroue that Tel Aviv 1s
nonrehgions; 1t just that art land possaibly coffec) i the
religion of the cirv

¢ the six shrings ro the agstheric gods thar Shaged and
I managed to ger o en our pilgrimage tand there were
iy more we missed), my favorite was Rosenfeld Gal-
lerv on Dizengolf Street. With its tall, narrow, bos
tlesigi, ke o tonvnbouse without any renamse choome Dix-
rures, winding stairs, hoge windows (for lots of natural
light] and starkwhite walls, Rosenfeld 5 exacrly whara
gallery looks like in my imaginaton: minimalist, modern
and classy,

In existence over 50 vears, Rosenfeld is a Tel Aviv
benchmark, Onee a vanguard of conservative Tseaeli art
[not prone o trends or the contemporary  eenel, it
changed 1s approach about a decade ago when owner-
director Eliezer Rosenfeld died and was succeeded by his
son, Zaki, who is abour as trendv as they come. The fact
thar Shaged was accepred warmly ar this gallery was my
only indication that we were still in lsrael.
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Galleries

Jerusalem

Artspace Gallery

& Hazefira, Garman Colony
011-872-2-586-2423; wiwwartspace
gallery.coil

Jerusalern Artists’ House
12 Shmusl Hanagid Strest
011-972-2-825-3653
wewwsart,org. |

The Mew Gallery

Teddy: Stadium
011-572-2-579-2968; www.lhensw
galieryorg. il

Vigion

18 Yosef Rivin Strest

011 -672-2-622-2253; www neiifol
berg.com

Tel Aviv

A Time for Art (above)

36 Montefiore Strest
011-872-3-066-4400; wwnnitime
forart.co.l

Given Art Gallery

35 Gordon Strest
011-972-3-522-5427
wiwwinterart.couligvon

Mabat Gallery

31 Gordon Street
111-872-3-523-6855
mabatart@zahay.nat.i

Moga Gallery

80 Ehad Ha'am Street

1 1-9y2-3-566-0123;
wiwLnogagalier oo

Rosenfeld Galisry

147 Dizengoff Strest
011-972-3-522-9044; wwwirg.codl

Sommer Contemnporany Art
54 Rothschild Bouleward
011-972-3-560-0630
W sommergadienyscom
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The vounger Rosenfeld remodeled
it the 1990 and, together with cura-
tor Diana Dallal, now secks to repre-
sent young, upwardly mohile Israelis
with an “edgy, intense realism.”

[Yallal says they do not show ab-
stract art or anyching whete the con-
cept overwhelms the inplementation,
meaning if the prece does not exhibit
classic skill and 15 difficule o in-
terprer. Excellence s key, and stars
such as Orna Wind (whose magnifi-
cent bold images of women in the
media was on display during our vis-
it} certainly bear the standard well,
While there is clearly a commercial
element here, the backroom stays 1n
back, by appointment only: There is
no wandering in to buy off the rack,

That appears to be the norm m Tel
Aviv—commercialism s downplaved
ay irrelevant to the real point of art,
namely as a cubtural and aesthetic
value for its own sake thar needs not
jusnify irself via sales (although sales
are a good thing). Three other pal-
leries we visited were, probably, more
representative of Tel Aviv than Ro-
senfeld (i only n rerms of aesthetics),

Givon Arr Gallery, Noga Gallery
and Sommer Contemporary Art are
all stark, accessible modetn venues,
They are mainly concerned with pro-
moring voung talent, although Som-
mer 15 the most openly commercial
and Givon more likely to have the-
matic mixed-media  retrospectives
fromi several artists,

Coincidentally, at the tme of our
visit, all three had politically charged
shonws—in the case of Givon and Som-
mer around the matter of Israel con-
science (orits lack) during the second
ntifada, which began m 2000, This
was Tel Aviv ar irs most Tel Awivi.

Givon is larger, more upscale than
the other two galleries and more estab-
lished (around for 30 vears, as op-
posed to Noga'’s decade and Somumer’s
five wvears), representing Israeli are
paradigms like Ratfi Lavi and Moshe

Loy

Gershoni, Like Rosenfeld, Givon s a
family  business where the heirs—
Shmuel Givon's daughters, Naoms
Girvon and Nurnt Wolt—beran courr
ing a more contemporary cadre of ar
tists to keep the cultural pulse alive
within their walls, And while Noga and
Sommer are located in the trendy
White Crry, Tel Aviv's revitalized cen-
ter of Bauhaus architecture and now
a UNESCO World Heritage site, Give
on sits an Gordon Street, once argu-
ably the hearr of Israels art world,
While Givon has survived the de-

cline of Gardon, one landmatk there
is strugeling. Mabat Gallery 1s almost
the diametric opposite of Rosenfeld
and Covon m that the small, one-

room, just-below-street-level gallery
pavs little atention to the aesthenics
of i exhibition space; a lor of atten-
rion to its cavernous, overflowing back-
cony dnd carries its sense of history
as a badge of honor, even as that his-
tory secms t be evaporatng. There
are no plans o change dircction,
Mabar is a landmark above all.

Ar the epicenter of the (now fad-
ing) Gordon Street art scene since
1967, Mabar owner Ephraim Ben Ya-
kir savs thar most Israeli artists above
a certain age once passed through his
gallery. During the 1970% and 19807%,
in Gordon's hevday (think Soho), Ben
Yalir's gallery represented cantanker-
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it Noga (o

ons sculpror Izael Tumarkin and ex
Efrat, Moshs

Kupterman and Micha Utlman

hikited artsts Benm
ithe
kst pwer are now represented by Giv-
aril, Al
featured in the hack,

Ben Yakir—who

abour

af these and maore are oow
mawstly For sale.
waxes eloguent
|-’.'-’.JL|.} Kollek’s patronage of

the arrs (“There are no more enlight

ened men like thar,™ he sighs ) —spent
the sad seare
Aviy

from “a

seme time ralking aboue
of affatrs in the Tel art waorld,
hack of

culture, lack of tourists and aparhy.™

stenming, e savs,

Cine senses he s osomewhar jus-
rified in his malaise—the train has
indesd moved on without him; the
penre of deliberately consequential,
thr arr [(HBenn
Avigdor Sreimartsky)

a Prasher,

TEILISCLLT - i Lifrar; lts-

bk Drane

has been reg

WO LK

aced I TIE

contemporary variety (shown ar Giv
on and Noga), But Ben Yakir is over
v pessimmstics Are isoabive and well,
VOUTTEET
proachable, more coy—art i Tel Aviy

its just and a bit less ap

has become someting of a starlet

The grearest evidence of this
shift—musre striking than the Givon
= and Rosenteld transtormarions—is A

lime for Art; e

H .‘>f."L'L":<"II.'.'iL|~..E'._

VOLUTIONS (16

v Seantenschiien's polily

isie pidgel, Bl

g.:!llur-'... 5 foa

and cultural events and generally acis
like @ museums; it represcnts seveeal
emerging art celebrivies, bur exhibats
are highlv theme-centric, with works
culied from ether arr instirunons.
I'he sereet-level entrance is a stvlish
restaurant called Arvichoke: the airy,
well-lit exhibition space spans two
levels, which are connecred by a fab-
wloos seairwell that is also parr of the

show. On exhibic mn June was “Love

Is in the Air: Romantc Love in Con
temporary  [sraeli Art”
course, sought to deconstruct both,
along with popular romante culture,

An excellent rétrospective, “Lowve”
spanned photography, painong, video

(a close-up of two mouths kissing o

i eorlk at Somrer (ahavel; qn

a whispered dialoguewas an interest

cus ot voreny Lalegd, ; o ’ ;
ing dissecrion of the phvsical nature
eled three-story house on Montehiore  of this utiversal romantic actl,

Street in the heart of the Whire Ciny

seulp-
rure and more, Bor U'm glad my older
Art dircetor and chiel curator Gideon  kids weren't with me, as there were
Ofrar

enough (the very apex ot chie, perfect

wat’s fhat, Mommy?™ m-

has ereated a museum chic  several, "W

stallations—tor L'.\'.J:III]."lt".. e pink

down o the dark. New Yook club-  and red male lovers urinacng opeth

style bathrooms) and just small and  er amid a fHurry of hearts.

accessible encugh to be called a “Shaged,™ | whispered, “we're not

pallerv—but barely. It hosts lecrures  1n Jerusalem anymore.” H
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